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”The initial inspiration was the sense of my upright standing position being a vertical line in relationship with the horizon thus producing a ’crossing’ or an overlapping effect. This space formed by the dyna-
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-modern, to the extent that they address the concept of mass reproduction and reproduceability that characterizes our electronic media culture.´

   

 ´He uses the concepts of the simulacra—the copy without an original—and simulation. These terms are crucial to an understanding of the post-

Critique from the book Simulacre and Simulation 
   by Baudrillard
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